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Fragmentation of Text in Late Ming lllustrations to Drama

e T B
B b

This article intends to explore visuality in late Ming (1573 ~ 1644) Chinese pub-
lications through a case study on the illustrated Tianzhangge edition of The Story of
the Western Wing printed in 1640 (hereafter the TZG edition), focusing on the feature
of fragmentation of text. I will analyze the interaction between images, texts, and other
contemporary cultural practices, in order to explore the dialogue between print culture
and visual culture.

The Story of the Western Wing is recognized as the most often published play in
the history of Chinese literature. Most of the Ming editions are illustrated. Since the
publishing market was highly competitive during late Ming, illustrators were urged to
draw readers’ attention by creating new modes of interpretation of the text. While the
illustrators applying new modes of visualization to the publications, the text, though the
primary source, does not necessarily secure in its dominant role over the images.

A detailed analysis of the image-text relationship for each of the pictures in the
TZG edition reveals that they all relate to the script in a very literal sense of the words.
The process of image-making is very similar to making a collection of poetic pictures.
The dramatic text is thus treated as fragmented segments, and the narrative no longer
occupies the paramount role in the plan of illustration. This feature is not unique to the
TZG edition but a phenomenon that developed in the late-Ming period. I then trace to
those precedents, and put this phenomenon in a larger context of print culture and
stage performance. I argue that it reflects a shift in contemporary reading habits, as
well as reveals that the emphasis on visuality ultimately surpasses the need to illustrate
the narrative in the late Ming.
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The collection of Japanese illustrated books in the Art Institute of Chicago is one
of the premier holdings of this type of rare material in the United States. It totals over
2,000 titles, the majority of which were acquired by the museum in 1926. The collection
was published very early in 1931, in a catalogue by Toda Kenji of the University of
Chicago. Since that time, however, the collection has grown, information on individual
volumes has been added, and the time has come to re-catalogue the books and form a
database to more accurately reflect the collection’s contents and make it accessible to
scholars.

With that in mind, two years ago a project was begun to conserve the volumes,
give them new protective boxes, and start a database in both Japanese and English.
These efforts are well underway, with about 95% of the books in the database in some

form, and 33% of the books with new covers (boxes).

In terms of content, the collection is wide-ranging including Saga-bon, books by
Ukiyo-e artists, the Kano school, Maruyama/Shijo schools, and works by 20th century
printmakers. Highlights include Saga-bon Ise Monogatari of 1608 and a complete

Mivako dori by Katsushika Hokusai.



The Sagabon Ise-Monogatari Edition And Its Followers

T AT v R
Matthi Forrer

After being transmitted for centuries in manuscript, the Ise monogatari appar-
ently first appeared in print as the celebrated Sagabon edition of Keicho 13, 1608. This
was a 2-volume book, printed on variously coloured sheets of paper. That it was a great
success can be inferred from the numerous subsequent editions, all woodblock printed.
KSM (1-211-4ff. lists what seem to be some more than 40 later editions, all titled Ise
monogatari, dating from 1629 to the Kaei Period. Not claiming to have sorted out all of
these editions, I would here like to propose an approach which I think can be helpful
both in respect to establish ‘family trees’ and in respect to the dating of incomplete or
undated copies we so often encounter.

The principle of identifying related editions is based on a clear distinction of the
various set-ups employed, reflected in the organization of the text, primarily to be found
in the incorporation of various additional elements in either the prelims or the end-
papers, and the illustrations. Thus, there appears to be a marked difference between
various Kyoto (usually 2-volume) and the Edo (mostly 3-volume) editions of the work.
Once a satisfactory lay-out for a block-printed edition of the Ise monogatari had been
worked out, this remained in use until the late 1650s. Basically, this comes down to 2
volumes of 39 (Sections - XLVIII) and 48 sheets respectively, the text for section I in
the ‘mu-su-so-mi-fu’ arrangement, with a postface of the ‘Ise monogatari shinkoku yo’
type. From 1660, a different set-up was attempted, 45 (Sections I-XLVIII) and 54
sheets, the text for section I in the ‘mu-no-i-to-to’ arrangement, with the same postface
of the ‘Ise monogatari shinkoku yo’ type. Real innovations start from 1700, with the
incorporation of the family lineages and portraits of Ariwara no Narihira and the Lady
Ise, yomikuse notes and two postscripts of the ‘Kindai motte kari no tsukai’ and
‘Migigaki' types.

It seems most likely that the idea of incorporating portraits of Narihira and Ise
was taken from the 1679 Edo-edition. However, whether the two postscripts have their
origin in Kyoto or in Edo is more difficult to establish. Yet, I am convinced that an
analysis of these books according to the system proposed here is bound to render a bet-
ter insight in the history of printed editions of this and other works.
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In 1672 Hishikawa Moronobu became the first ukiyo-e artist to affix his name to
a printed work, the Buke Hyakunin Isshu % H A—H. This illustrated ish@ hyakunin
isshu EFH T A\ —T appears six years before Moronobu's Hyakunin Isshu Zésanshé E A
— T 1%7&1. While there are records of earlier illustrated Hyakunin Isshu, such as the
Hyakunin Isshu Kenzu A AN—8EBK of 1671, the Zésansho is the earliest example
extant today.

Both the Kenzu and Zosansho speak of “setting out the heart of the poems in
pictures” (D LEAEIZL 5T ), and the same technique is seen in the Buke
Hyakunin Isshu. Such an exercise is reminiscent of uta-e ##& of the Heian and early
Kamakura periods. However, uta-e seem to have become relatively rare in the interven-
ing centuries and their reapparance in the early Edo period something of a revival. The
very genre of hyakunin isshu-e, for example, cannot be traced any further back than
1660. My presentation will attempt to explore the emergece of poem-illustrations in the

early Edo period, paying particular attention to Moronobu.
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