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DHEEH L INT L HEH. [HFL VI HE] 16), ZomFehFkicizde”
ANT v FICRELSFET 2 RIMANZAERELTH S, 1920 FR, 7417 v Pk
VHEFIC XV EET AL T VY EREELOTAALT Y FAREE LTl EZR 2L 2
B, ZOBICAF Y ARERNPL (MfEAR, EE~ORBEED 7n T 22 v PRI T
B o LT WL, EEHICK 72, Z ORI Kitk. L7 A0 J v FEIRBUT AL
AL, 7722 P BIUVREBFICX2EM. BB, ERFCBTL2 7072
2y MEBBESE O, A MY v 7ERICH T IEAL REESTONZ QEIE. TH
WAEICE T S]] 74-5), cnbo7arRixy MEBEEIICEY ALY v 7 ERI
HARMAMELENNZFEZROCZT., 2hicx+ 27 Y v Z7{ERO AL
1960 FEROAWHIC—EEZ V. e TZniF 60 FREBEPOARMEEB~LIET 2,
ARMEEBIZILT A L7 v FARMER S (NICRA) Z i & L CHlEE S L, Y013 FRIR
BT EIEH TH oD BROA Y v 7POFEZI Y ANTZBHESE~KN T 204 ¥
VAP YFERKTBTREZY P2 FA =X P2)BEESRERKA M) vy 7 REEMTT
VAR —ZFHH 3| (UVF : Ulster Volunteer Force) D&% 1969 7 A 12 HofTi I
FOWTHMN) vy 7FEROBEE OB E-72A ) v 7 7T X b OFERBERL W
FRAEEA~ZAL T (EH 384-6), 9 L7-BBicnf L. I EBUMF I3 88T 1 38
EEOEA - HRAREST 2D, BEFEO 70722y FHFH ORBIILIRT2 b KHER
NE G %EZTE2T A 07 v FHEAIE ‘(IRA : Irish Republican Army) D H&F % {E 9 (E
B 380-87). W7D &S DIGHIIC X o THRERMICH G ITHILL 72, T D IRA ZARME
HE LT ATy FEMERE~0S MO RIETHIZL, ZofREREFA 2y P L,
T EORNE S 2 IEE O FECE  HEIRE RSB Y I E % & & | BURRIFIR %2
BEENRIRICHZEL 72 (LB 125-26. LB 387), Z Db IRA R ORIE S L —
ZiIC X BHEHE Y Y P COBRET oI HIIEEL, ZCOoMRPIEEE R o7, C
DERN 75 2T O O FEEBUFIE 1972 F b T 4 v 7 v Ve & BUF O MR %2 — Ik
fFiLEERE~ A2 (LE 388), L2rLZoDfkd IRA ICX RIS IXH#E
DRI N 223, ®H3C 1980 R4 5 90 FRICHFTMPERD2FEREE Y. 90 4

26



RICE 7407y FEME, RE, k747 v FoBUGEIRITIE28 % b L 72,
L2BLZDIERDLOIBE > TF7 o2 2 Tlk, 94 4EIC IRA, B A4 ¥ U 2 b {55
ZHSE LA IRA LAY Y X P OREMEREEZ D <Y ek #fE L, 96 41T IRA
BuYFYDOFy 77y P CRERBHRFEHZEC LIFEEKELZ2ES T2 2L (LY
398) 5 X oIt E T, EHWICHMLAZ, T LTIDOT L AERT 1998 FiC L 7
7 A EAREESEEGE)BHE I ne (BB 396-401), ZOAE T, B ICHE
WL T ANT vy P T 2HAEO FREZIY T, RELORERITILT 4 L
TJYFOEROHRICHZ & Lz, BT ANT v FICHENDHEBIN % &L L. &5
tHemrhocEIE O EED T 2 EREEI N, HULBEIEZELSPHE I N,
ZLTCEZLCTAAL I Y FRBICE T2 F a2 F VR (FCh Yy r) o=
A=A (BT 7F2xz2v ) MoM@EzRES 27-0I1C, ZAZ 0 0BHEIRO KL
fEBR LT AN T v PERLIEIEE I N (EF 360),
DX BMBFHOITANLS Y FIZBWT, 94~96 LI F o 2 ~HF T
FHEBOERS Y vy, FTuF Rz v b T OREMBSO R ICHE N, Z DR
., SORTIEMPFE T —~<ic L2MEAEML 2, ZAMATo 80 £ =4 - L7
P79y bl REXoTT AT I-—H2EMERE LY L - vz )XV BEDTANT
VI OBEBSMEFICER L TR ZENODT AT v FEER L LEM
LI KEORBHEEFEY & LCHAF~RHINSE L) G@EMmBCTH o7z, & C
AWR=—N s Va— X VEBD (2547 -7 —2u] (JRE : The Crying Game, 1992)
DEBEICKE L2 3T 407 v FIREBIGRHE S BIF ICE R % 5 2 5 &, — R
k¥ TwaT74n 7 v FikiliZE S 2 (FB)2* 1993 £ ic &8 2 F L. 1990 Rk %
KOBEICELZ [7TANMT v FBUE ] EACEEEI N, 72 IFB %@ U CEHO K
R BILATELZLIICARD, X 5IiF EU WO ER 4 72 Wil iz L& 4 b R 3 2
CENRTEDLLIC RS, TALT VY FICEWTI ) 0o e~ D& 2 LIRLE
RS b, 1990 FEFRDOT AN T v FCRMEEE T — 2R3 KA TRz L &
NTWBEER 11-12), 2GR X2LTAALT VY FOBECEEEZE 2 3 —
Bvoervz)XvyDoX5h ")y y M CEHBNICERT 2AEEE b0 EL
ZF. AV Ty FBEIOR XAV EZHY AL, TAVT VY FORELECTFH R L L wolz
T ALOEREHBLV S 7e— AV AaBLE OS2I L. TALT vV
D2 PTELICE GO & BE R 2 oS E AN I X 2 1F b & el & 5 T v
2, oo REHE LTEARD4ETY EF 2307774 -4 v 7 —1(2002)
P =r2vvoyy] (2002), [Zofzws A1 (2006002350, 2 b OfFESE
TANZ VYV FHESoWMEBE. ARE Vo LZRRA M au =T AR ER->TED .
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WEOZBEALPOTALI Y FREFCRIEAEZNZVECHCHEEZHWELZ D 0
T, 7= T7ALT Y FBEOY vy v L ehoTWwd (BR 13), £ 2 TR TIZ,
TANZ Y FBIZENTIT AN Y FHFLEVI DR —2DY ¥ YL %] FH
., ORFRBERITH B 1990 ERDO T 4 L7 v FIREIC (AIFF7 v 2) Lwvw) T —
~k 527 ICEBRBL, HERD M7 e 2 WichlfEEnzle 7407 v Pt
M 3 AR &R ZICHEENAZ 1 AREZIY EF HIFIcs T 2EE0E 2 LHlfEE 5
RBL T, ZhZNoMEs < EFRR, IRA, FIFY RO SR SLIT A LT v
FEEZZALZ~DHFRAPERICEDLIICRINTVWDEDD, 22 DAHEEICHE S
AT AT Y PGB o E S EEEXRAL T I kRl A D,

1ETE, 1993 FiCHfEenzy L - v 2 ) FvEBD RO Y %] (FRE : In The
Name of The Father, 1993)1C 2\ CHRE N T 2 HEAGZ FEE L MR L v
HRHPOHAMBE  MEOEHE 2R ETF LV T RRADLNEEKEELAY
DG LM L. EMNTEREI AT 2 ERBECHET~OR 4, MF~DiF 21
DVBTHLETWL, 2ETIH, TANLT v FMVEES(1919-192D) % M & Liz=— L -
Va—xvEED [wA4 70 2V v X] (JF#E : Michael Collins, 1996)1C2 T, T O
BB 237 AL T v Finf P icifEE N - BRI BH e Fr e 0B8RV R EE2 A
Tw{, 3T, 1HZHELFALy=z) X VvEED [F24%—] (JRE : The Boxer, 1997)
oW T, FIPFEOZER O ZoMBEcodt 7T A v 7 v F IRA OffirifoE-% 1
HO[ROMY %] LHEBELADZS, MIF7Tr 2B LD X5 B AYOME I
EhH AR RTH, 2 L T4RETIE, MFRIZEZED 2002 FICHIMELR X K —
W Z) =PI AEED [ 7774 - % v 7 —] (J&#E : Bloody Sunday, 2002) 1 2 \»
T, MR BOIT AT v VP S MEOH 72 7% 7 — < c & H L. FV-& E## T o
T ANT Yy FE L R ZEMFICADENTZERICOWTAHATWHL, EDFETYH,
B ofirhndi, HEFERCEEOSELFRL AN S, —D2— D DM IC
ADONTZRA Yy =IO CTHI LT E =,
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F1E [ROFYZE] 251 HXEEHXE
—BERIIBEAT—T—

COETRYL - vz ) XA VEED TROHY 2] (1993) IO 0T L T & 720,
1974 11 H 21 H, a v F YD A= Vv H LD MO 7 TR L, 19 AA5E
T, 150 AL b a3 2 BB EFP R o7, ZoRFcBLTimRick 2L
(EERETED A LICHEERNERAEARET b, EUTERET 2 HH%
HL7z. Lo LR —RiZZ % IRADIPIT LR T IO IEK 168) L ahTwa,
[ROWOEJ]IEZDN= I VI L NTIREBEEEETIC, FHFEOLANL L TEIETH
WEINEEEDTAALI VY FAY Y —-avon v HoRThh, V) —FESE
CHBELOLTRETORFEEFHILAZL L TR INAEZY 2y ROBFFE~DRVEH
WERiWT WS, Yzl —-avuryHEoRMEE Proved Innocent (1991) 23FEAE & 7x
2 THEY, Yz =R, BREEZHBELPWE2ETO I5FLnwIRVWEHOH T,
P L 2R D (RET) OBBOIEEAER L o THivh2EFEE2 S iTLE
mCh 5,

1—1 ARBFOHH

COMBEAAHENSE EEFETRFEFELODEVCOVWTORHCHFLEZRLS o
7oo WEOHHE TIZC OMEBSRKEED 7u Ky XThHb e v E»EHR X
N, AT A) A ABREECIRACH A XEEIER R T LIFEHEI N, v v PV
DYRAAIDELLBFMPFHTHFEFTn A0 E 5722 0 EE RN IC 2 Bl 25 2
fansdcecr7vrzur4 )y yaf{iffa I icECIErRTRLEwHHC H
FILHKDEERMAONZZ LR P bEE R T7 427 a vy THD L) ELWET
fli 237 & L7z (Grenier49), FEFFIC Z OMLEIC XS VP OEH G MA LN TH Y | bl
EH LTV ) —eRVBEALHELZERLCVARRLZ 742y 7 RCEW
TV ) —DRELALVR - ET — ROBIEM R IEEET 7 &3 RIE X 7% <0 BIE 0
ZbhzeInTws (FHE 53).

TRICD2W Ty =) X3 15 FEMZ 2RFRHICE LD 2720 ICliFRLT 24 LD -
RO TWE, L LZoMEBSKEENTHZ2 LI IO THEESLY Y
—caveyRADWEL L TRKNLTEY, COMEBEICONTY = VXV IFTOX
HWWERLTW B,

I hope one of the points of the film is obvious to English viewers—namely that one
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of the great tragedies of the IRA bombings is that the English have allowed them
to inflict such terrible damage to their legal system. And I don’t think it’s anti-
English of me to point that out. . . . To the degree that 'In the Name of the Father'
is about politics, it's about the effect extremist politics can have on our lives. .. .On
another level, though—and this is what drew me to the script in the first place—it's
the story of how a father and son who could never connect with each other in the

normal world finally bond while in prison. (Barra 28)

COFRESH»OZOMEIZRL TRECE RS HEEZMECIL s T EDZ W AL D
NEDPER L 7o 2 HEER R OAEGIEO#M S 2 HERT 2 2 L b %9 LMK
BEANLDNERETICEZZ2HBEICOVTHFA T LD, REFBRFTED
EORBBZRD TV o WHIRFEBAEEREEL RoTWE I bhr s, £
T ZOBEIX, kT ALT VY FICE TS IRA BEDIIa=T A ONERE VI XD D
TALT v FLEFEOBEBRICESZLYTONTEY BMREET~DRG L v o 75 H
CHERMBIMR, HEEEROEEBONE~ORKE L RMICTH T WS Z L RFmARNS,

1—2 194AELEBOLTAIILIUFE IRAEE

COBRETIE 1974 LT 4 v 7 v FO(ERSHUIMNIC B 1T 5 IRA DLE; D f
BizowT, 3Tl s [R27%—] (1997) THfi L % 1990 FF & D& W % Fe A HL
52N TEL, MEFE TY 2 ) -0 ERD L CREXBE, ZorFRBXIC Lo
THREFEIC IRA tEDNAZ Lo REFRICEDN, 2220 BEREHL O
KHEETCLE ), TOBRICHEE IO L TRERL T D ~fhe ko TRALZITV, BHE
KL T2, ZOZLEF3EICEWTHLIB~R2 [KF27¥—] Chirdz 1990 4
ROIETANTZ VYV FEIEIRESCE R TWVE, EFEICTOFEDILTAVLT v FiTB T,
BARIZ TTASHFRBRICAALZ 72 0A Y vy JHIKICHEELRFAI R, HEH T 4
— NV RAEORE —~H—H LOAO R L ICRKEHREBDO T LE. A MY v 7 HERITHE
EEBEO LAy, BREIRROME o772 ] (88K 135)tidRTw3, cozk

570 FR2OITALTIVFDA Y v 7{ERICE o CTHRERIBOGFEELED Y,
ZH)L7RREREZOMBE CORFE LW T 2EMOME~L 2GR oTwd EEx
b b,

F72 IRA O FICHLROITANVT VY FEHEANDS Z LB TE S, B DRELT
HICX YV EEOHB EHEEH 2V ) —1F IRA AV =2 bifEBICEEMNT L
N ITRBZELTE3EBE L5217 (00:09:03-00:09:05) k. HINb, 2TICRDY 2
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Xy _pETCTH UM IRA CHLEZZW, Y2 —2RE~NBWHT L THRER
N2, COWME»LYRKOILTALTI VY IFDIIa=T4ICENT IRA P02 ICHET
ERb . ZRICHIBERSE s T dmaling, fiKicXsE 70 F0xLv7 7
AFTORITIRADZYIHEIL, BRLRRETFoLILELOREICIRADBA LY v
X EXR T2 L51Cho72(EK 134), TOIRADEENOEI T2V THAR
TREFIZIRACHL 2% 2747, IRA BEEHEZE®, LHEICD>TIRA RS
FY oy s HIXOSF#EME LCEEI NS X 5ICho7] (K 135)EFHALTEH DY,
DT LZEDTEZDLE, VaXy R TCTHIAMITIRAICHFLEZZ, $722D
ERICHIECHE WY =) =2 KE~ELLHEr LY 0 Ia=T s NiTET 3
IRA DRI DB ZFHAMS Z EHRTE 2,

1—3 SFH—VIIET2EBMENEHRLERMBROEE

MOFARDY — v OBH TR YBHETL W ZEMME~0EROBERMSAD b
Twaeedbic, FTERIRCBT IR HE LW XM EOBBREFTHANS L TE 2,
B FEEE, FHEOBRAE LTREINZY 2 ) - RADKR—L, by ¥ —ffff]oD <
TALFrurA 37T HECERESERE L ORY FARICI s THAIREWIAT R, Z1
FUTHEROHERAZZ TS, TOMYFARTRY =) —ic/ LHE A, G2 MDA
ELAR- MWL TCREZODOFICESIAD R EORNTAY (HAL AR FNITHR %
BI) LI X ABLOXIAREELHY, ZoGHiEyY=Y —-avaevyHEDH
B2 6131320 THHIN TS (Nunes 921), ¥ =z V=58 S 7z 1974 4
CoWT, FRICX 2L [7v ) X FHIRESEIT SN, ZOEREICX > TYJEiEEMAE
W wEECaE il LIcAFEEx2 7THH Ao, 2L oEmMbiran s, #o
BIERZHHLMW o2 EICKIEI N DOBED HmEECcH 2] (FE 52)L3h
T3, ZORICEFFHEOLPAEZ WL RIBIFT 2L CARDEF 2 EREE 2.
YRHOFWHETE—ALE0wE WS BERD 5 72,

ZoFu Y R FHILESEITEN BRI 1971 Ficid (Eofl k2 f2EHE) b vb
NEZAVE—=VRAYIRRTALT Y FBIFICEVEAI N, EHE IRA L OHH
DAL 2R FTCEAINLEZIDL Vv Z—v Ay PR . HBICK 2 EEEKERHE
FREAMAMA v N — (EBOFEN I IRADEFE VDD Z2HCZOXIRHE LA LiE R L
IR L, BHRICESE T2 L2 fBICT2bDTH -2 (HE 83-84), 4 v & —
VAV FOHMIZ IRA 2T 22 LICXBRAETH >4, BIFRREVOH 2
AANPHBCH L COAMOBELZEBMLTCIVWEL, FYZIREBCH M) v 27 RE
REZSML. T3 220t Lz, 2E0 A Y v 2 THB T RO BME
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RO O ~DRITHENCELE LI N LI RENTEDL-72DTHB, £ LT
DAV EZ—V AV PRIV ERIN-OE - WEBROEMITAORRTH -
72(HE 87, &t 2T A IKEELHS ., GALEIE) (RERE) & v
IHLHATCRENZIRY DI LEZBRAPILT AL T v FTRARKREITODRA TV D TH
2, N6V ) —PWMYFARTRILFENLEIAKTHY, Y2V —HEBZS L
EREND T TCHONERNTHAODBEED - AThHI2LEZOLNL, 2D LY
Y X VIFHBEEBFICL Y DR EITbR AR EHEAR ) AL EICLY A
hEEDLNZY ) —bEBL, BE o YT L 2 EBHMEOERETo T3
L AZON B, 72 Nunes i3 70 £ R 5 90 FEF X Ic 2T TR kKT 2 EHE
DRREHBEEY, 2V XV BARIEZRFHIEL T/ 90 ERPIFEICE T 24 F ) 2ER
DIEF A D FF 213, BT & AMERE OB % Ko 2 fiim o Ekic X - THEICR
INTWw2 LML Tw b (Nunes 923), LATIEZNIC2wTD Nunes DEIHTH 5,

Sheridan's film, as an expression of a staunch anti-torture conviction, is consistent
with what Paul Gready calls a "1990s epiphany" occurring globally, according to
which "groundbreaking events involving . . . . human rights" ensured that issues

such as torture became "matters of public concern and activism.” (Nunes 924)

ol b 90 EROERCHMAECLIEROALZOFEEY L b ICERM AL D
MEIEANZ DB LEED, v =2 ) XV FEKXNEN~O O %X T EER %2 2 O BLE A
Dl enEZLLNLD,
FLCOMYAROHH AL IFEELE T AT v Few)E e bR OB 25
BB EBTE S, Nunes FZDHMICODWTU T XS ICimBL Tw 3,

directors exploit the medium of film to examine the intimate relationship between
imperial ideology and the implementation of torture. . . . The portrayal of state-
sanctioned brutality in /n the Name of the Father allows the films to transcend
discourses of Irish nationalism and identity and figure relevantly into the global
context of imperialism and its consequences, including the victimization of
innocents that has historically attended threats to imperial authority. Further, in
depicting both violent resistance (IRA pub bombings) and the brutal interrogation
of innocent Irish citizens at the hands of the British authorities, the films reproduce

the conditions of the modern experience. (Nunes 916-18)
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CORA»OMYARICE T ZRNNITHEER R —-HL. BAOEIRS > Y %5
EFRL L. YV2)—0X5Ah8 N0l zHEFER» S OFBOBEFMLE LT
Ezb Ty FAROGHATEER MR ZM T2 AN G, £L T
Nunes 3 ERPHAEICEBEVAL DIy 2 ) —ICRENEIRS 5 LW REEDOD 2#E

CXoTyz ) —eaME LI I AEFREMET LB TE BR1To 72
PRIEAT 2 % WARE W IEHE L T\ 2 L 48 L T % (Nunes 921-22), — 5 T Nunes i3 5[l O
VeV RECEVTHEZY 2 ) —ICFABENTH Y MEEEXE T 2IEFEICREN
RAERAEMRL TS L HIERHL T 232 (Nunes 923), v =2 U X v 3 HEEE 0 &K%
FlEHT Lo THRRZERBEOLOD LITTOLNTVWIBIFICL2H5W5E
DRI LT, HEEE~KIMICEM %2 T 20 T3 | (Nunes 932) & & L T
WE, Lo Ty 2 ) FVIEMY FARDO Y — v icB W TEEPHM I 320107 -
eV 2 ) —~DORTEWHE T 252 & TIRERTANT v F ALK L TIT - 72 JFiE 75 2%
NOFEEEZROEZ L HRIHEHAL,. V2 ) —ZF T T ZDOXBEEZEDLH DAL
DANEZBEEICLEZE W) KEMOBELOEI & 20 BREHIEE &GO A~ L 5
LCTw3,

1—4 FRIMEY —Pa—LlPa8yROFLEEELT—

TRy —vIcCELG T2 Y a - Y ay ROMICX D, Z OBRE TIZIER
NNEREZFZTCWE, Yz —iF3dedb e ERCDBmrTRET VL OMLFECT/IKE
BE, ZALRADICHBAEZHN ) LT IRV 2y RZHBIELIB-oTEY, e dh
F. Wy bmrs) e LAV ROFI2Mio Tz, ZARY a¥y 3 ER5 <,
FEHICOPHEAREUWEEICGEZ 208, BFOMELZF L, AH LRIl

BTy 2z ) - HAELZBICRVENEIEF227ZB L @z LYE, Y -2y
2y R AR I N, Y a Yy REERT 20 IcEHO XS o REMAE~FHK
rEZHHORORICEA AL b EEEH 2T 2, LALY =) —ZHREHEL
o CROBEIGEE 2K L., b FICHMEKAHA%2BIF, 2L CZ OBE T
IRADR*DYa—-FavirrenwrREDANYZ N TIBEFHEFEOEL AL L CAHIE
LTwd, $23H. V=) —oDBHRICELNTELBEI ANICEEZAMNT 5720
D HEBRLHEZE, Ya¥y XYzl =2 {ToFFoRELZER, TN EHE
K, 2oYa—RO0HEAYaty e —REBEBWALE LCfirhTnd
FHIFFNIC TRITEELE BEAH Y, B EICH L TRILL, 747 v FIRIAIC
IOVRVWFEZBE LM 2L L oA OMEINESF 220 ~HE NS
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HEE 2, ZLCEAGKICY 2 ) —REDINL, BEholl il X5ick b,

LALZOMETIE, Ya— 2@ L TRNZZBMFICECTES 20 DD F B
THDHEVIRADFEREMOTWEZLBEZLNS, ERICY a —Z [HEOEL
ZERACEEANINZODINTHREMZD X OO, MHEHROFRSFELRAE X
(01:22:54-01:23:04) t ¥ =V —icE v, HoZ I BbAhvwEEAORNANCHL [Hh
b TANT VY FRONACFEHRLZLBHORERES & o RIE3 ] (01:23:33-
01:23:44) L BT L CTHN b DN EZAOLLO TW5E, TDI L6y a— 3K
FINTHHEFICE T2 RERREEML. BN ZRA2TCEAT 20IC—FIRNTH
280 YRR T ofTAZKEVIEL Tz IRA BEIROEZE X ZHRBL Twd LHE X
5, ¥V a—kkonwTUFoXycdfEfahTwni,

Though Sheridan (who co-wrote the screenplay with Terry George) shows an
obvious bias about the innocence of the Guildford Four, he doesn't take sides over
"The Troubles" so easily. He may show the British police as brutes, but he also
depicts the IRA as misguided terrorists. "The ends justify the means" is as

wrongheaded in either camp. (Sean 3)

TDTEDL, vz )XY a—%RLTCEHEHNADLELTHiVWTELT, HEDIE
YHicEnzrTr ) A LTHfivwTwa Z e BFEARNE, 2 L CHWITFEARIEY
ftF2 v fHcERE IRA BELTEY, MFICHII2HNOZD R LRTPA
ELHELLI ET2EBEHIHL T BLEX D, $7 Hunter 1T, ZARY 3 —1I
—HEIPNZY 2 ) —ICOWTHU T XS ICERLTWS,

At one time, Gerry is drawn to a tough IRA warrior deposited in the prison, who
seems to offer a more "heroic" response to oppression. But it's exactly that kind of
heroism that conceals the will to do dreadful violence that was behind the forces
that sent Gerry to the slammer. . . .A bit unfocused, it makes two points powerfully:
that even democracies temporarily lose their minds when pressured by criminal

elements, and find it too easy to give in to the totalitarian temptation. (Hunter 16)

SFVIDEEILY ) —DlEN R VAEY s — 3. HOHAFGCEMER DR &
ZLCHEOHAR I, PHEFL LY CA-ERLAEANETHY., T LDIRNEEE
LB LD REETRPIBIEICHZ 2O HEELTY s — 2 HFHE T3 L 38R
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EXFTHILETHDELEZOLNDG , Z L TRELEZARFFRZFH > TTHZI oz
EEHEFROPTCEBEO TR OB BV HEO L) ZRVREEROELEFFD
ECHbENCRNZIELMT 2R TERCELCLESATRRELRDH 2L WS T AT
DA OFARNDG, $72 2D X5 BEEER~ORFAENIBILT A V7 v P4
FOTHEMEXT AL T Y FllO@TICECT, BIOEEZIED L BHL 2>
HHERO—=DICER > TWIDTEHAV,LEEZ L, EBRICY a —RETTHEORIC
BELBRVESFRICNLAEZR OB EORNITRZHLZLIToTEY, TORNITHICAH
LbOELMHEZAHL TiToCwakFaffirncTnd,

FCOoMEIE, Ya—x2HBEFTANTO—~HE» N 2HE® 2 Ae L TiidceT
—HR IRA o7 v XFv ezl bTHEI, BEOv VX viIvYa—%2R)
DRYEL L. ZNICH LTV 2¥y 2 ERNORME L TRV L TZOMEOER
DERDPRATLZEEZS, VatyRICOVTY 2 Y XV EHUFD XS il Twn
%,

Gerry saw his father as weak. He didn't see Giuseppe's inner goodness. By the end,
the abused child gets to confront both of his fathers. I wanted to end the cycle of
victimization, to have the child be able to admit that his father was a good man. |
think I was unconsciously looking for a story about a good father, as I realized
there were very few fathers in Irish literature. . . . I wanted this kid to find that the
very idea he thought weak was about his father is his greatest strength —

nonviolence. (Carr, “Cry” 11)

COREPLY VX VERANZRNPOFRLTZ2Va - L,. Y2ty ROKRKD
MATHLZIFBRNOERIZZOMBEOERELZ Ayt —YD—2L L TRAT VDL
FEx5,. V) —RBUY T 2y ROKIMLAVWZOLERZFH I L L TR A>Tz
.Y a—DFEBEEBRINTHICHRACKATELICho T, Ya—BETFRICK
E o7z, Ya¥y RIMNFEERGICHZL2Z2E» oMo, FRicikfiks &
HREL. P2 ) B EARRIEO2VT [ADOEM% 4 %] (01:31:12-01:31:12) £ §E -
TWwd, PR CZARIFRTEMEPICWML ZRoMI Ly ) —lFRIOE, CTOFMH
DFEXED LR ELT LA T - D ICEELZBE LN 201 1L Tw
o ZDBBIHELZHELETEL oV attyRIRbY, P2 —EFRDEDITH
HERH~F 2B LTV, 20EIEY2) —0 [FAIZIERNCHENCHHET 3 ]
(01:53:10-01:53:13) L I £ Y 7L XS KN T3, 2D b I OMBEIZR BT
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HInhTwd,Car T ZOMEICHE VT 2 Y XV IR ETOREZEIOHICLAFY 2L
TALZ VYV IHOMBEOERENEAY 77 ¥ Xt 2ELELE TV LEMHLTVS
(Carr, “Jim Sheridan” 35), £72Y a2 ¥ vy B OHFERXBL L THirhLTwi I Licown

T Carr I TOXICHHLET WS,

The father-son theme is carried through several enriching layers that include the
paternalism-tinged political history of England and Ireland and the emasculation
of Ireland's fathers by centuries of English occupation (Carr, “In The Name of the
Father” 73).

TV RV IOREFDOTF—<ICOoOWVWTUTDO LI IcRRT W3S,

Societies and religions are structured around father images. England became a kind
of father figure the Irish have been trying to confront for a long time. Certainly
England's long dominion over Ireland has undermined the father's authority. (Carr,

“Jim Sheridan” 35)

INLORE»PL, REFZEEOMRM L L TXRINTELZTALTI VY FITEWT, R
FHECTH2EEIEN 2R o 2B A RXBNWFEETH Y, ZNICX>TTALFT VYV FD
REPL- B R FEEICHENE2EDN, RE L LCOEELBHELL 2B EFEEZE VLR
TEZILBHANNG, FEEE L COEBERFORTH 2 EEL ZDFTH SHER
HoTALT vy FEwIBEHBMEO (REF) twiT—~viCRINTEY, Y
2y RBPFURE L L TOMRZHBEHRICHEZ T2 erod el L THEEE
FEBINTELETAAN T VY FOFRBBRBE PN TS, XoTZDOREF LWV
F—=icldZ S L EEMoBBEEAAD LN TWE L br b, LrL, —RT3
EFORBLELTHONE Y 2y XN RICEHIERNTE VI RRKDOMALD Y | B
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ATWBEEZL, TR OMBEO X4 PAricEENRTYS [R]IC2»T Hunter 1324
ToXSIEMLTWw5,

In fact, in psychic terms, the whole piece is a meditation on sons and fathers, both
actual and metaphorical. Certainly one meaning of the title is that the state is the
father and in its name are the most horrific things done; the other meaning is that
in the name of the father —his own dear, sweet and ultimately respected one —
will Gerry seek and achieve some form of redemption for the sins of stupidity,

disrespect and callowness. (Hunter 16)

DIl hrLIDEA LD [R] LT, —DRRXBTHE Y2y ERL, HOH
BOMYVODDLICETTHEY 2 ) —BE5Z0FENOEEZEY . HLEBLT LW
EWEEEzRL TR LHERIC, 9~ THRERE VI BMRKEENEZRLTEY, C
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Tzl it d 2, BREE~DEFL VI ERERFoTWwE I Liiihls L
TE3, U0 Z0MBEOTF —~vD—2THIRETFICEFEELETALT VE
DEFEAERICHAY, ZoOKRL LTADLNLTWE DT,
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o2 EFZCIROHIY 2] WIREROD & IfTbN - EEER L | M
BMOGER, ZLTREFLVI T~ EBLTEEL T AN T v FOLHE L # B O B
BEEAERLLTC Vatty eI AYL2LORBRTOBRLIERINTNERA~DIR L »
IHABIRADOLENT VS, LALZOMEIZZNZT TR, ALRA - ET—RE )
FHELEZBEBLTC2OFLEMNHDEGATVEIEEZDL V2 VXV EHMAZREL T
Y=V a -V EFIoMBERKERNICEORAVEIKCT DI Py T Y VE
EEAKEAMELE LTy AP L Hunter iICX 3 & ZOREAAEFELOET
—ARFAFVROHHTRORETH 5 & T 5 (Hunter 16), HEANTH 2L %
BRERL Y 2 ) =T ANT Y FAORBICIET S L0FEL LA, BELZHD
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Ve a ) vXOAEECEMETH B, 1916 FOEEREROKKA LI v X
ERIND 1922 F LT 6 FMoh T, LE2LDODMIZEZERT Z20IC AL T
W) TR - BHAL Cwold, Z L CHELORBE R CEELNMEE <
EozDhk, 2V Y RXETA LT Y FBIAD O E B w723 AP & LT .
oMo NHBERZ R R =2 b #ivT w5,

2—2 TFALSYFHIHESE
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HIGH L T 2P OBRNFHN CTHIREFNORUMELZ DY  BHFE LD ICH 72T 4
NI v EDFyaFr ) A MEEBERIKE KNIRIC S 2 TRAZ L, 52 5 #)—F ]
bORBOHNE~LERALT Vo, ZLTCZOMZBHFIEZT AN T Y FORILD W%
REMICL7ZbDThH o/l db e T AL T Y FILHHIESTFTE~OERYE 22T
ZoF =R MERRMITHE Y TTICHBBIFEF L L T, BRIk Sk
EEFEMZIT AN T v FICHEB O BIREL 5 2 Tz &gkt T 4 r 2 v
FBUMIZHBED S ofiliz 55 L7z (E¥ 334), 2k v 7407 v FIZFEE 26
el 6 e c iz ZLTH MY v 7 BHEOXLWAHEL, 7o 7 A& v ME
RAPFHHL w722 L CRIEF(LA R I ZEH o HEE ISR LT, Rk~ 4 7V
TADPERB L2 R L 2@ 7 Y v 2 BFFEEE BT, 2 kollT
ANT VY PG OREL 207D TH 25 UNE 304-05), L7228 o THIZES 4L 7 4
W7V PG ORRE D o lFrThH Y AT AT v FinhEklithe S 250
Ml CHoTe, ELOEPTRECEEELZLX -7 v P e L7z IRA X237 ) 78
(AEEE)RZHI N, IRADEHEN ZRAIFTEOMELZ HD, KELRREZIND 720
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2—3 2RO

1994 £ 8 AIZ IRA 28, 4 11 Aicid 7 r 7 2 & v F Z¥EERMEMSERE S 2 17
ST eEZ, MIFHRI~OHfin@E ol b Z OME O BIEIIEE - 72 (=
M 24-25), L2 LIEEKED IRA 20 v F v ORI T v 2HET 2 2 CBORIRIL IR
RETH Y, 1996 FOME AR YK, EETX 77 ) XLAE{E] & o KH ©RFR
DB ORI FIC K ECME A E W2, T 2T A AT v F OMGEE D b T ME ko
LD X0 b B2 IRA ZH L LZ2) v X 2EBEHRCT I EiCX), BHED
IRARCYY 72 AVHEDTXLAEEEZLFFLTWE XS ICARZEZ e~ s
h, RimFrrx eI LG 51).

2—4 BELHEAEOEMUR
Va—XviFZoRRiceA4A T -a) vy X n) AVoEx#EET L Licon
T. “I became fascinated with the parallels to the continuing unrest in Northern Ireland, and I
think it’s only now-when there is a possibility of a real cessation of violence -that his story can
be told” (Merivirta 22) b o T3, 2Oz b DfEfmeEHEI LT A LT Y
Fir g oRRICEEUERS V. 2t b o TREMD C oRRICHIEE Nz LB 2
2, COFPHICOVWTHL LB o T a2 Lanro, (w470 2 v
AN AT AN T v RSO 7 a2 RICHF S A BRIZ O W THR T,

(1) BHEEEOME. OOBEBREH. 75399 -TFrF-40X
FT-OHOBUMIZABHEREK Y — v OB TRINTVDE, 2OY— Y TIRHL
CHELCEAL~2 794 FERPRIENT VY v ERIEHT 2 L FKIC, 2 ) v IR
VBB O B SER L BUAR A AT T 2, LrLa ) vy XApEE T
U, ABEGEMIIFEH I T Al o2l b b 2 OBHIFHREM LB I LT
W % (Merivirta 143), HE/HEH LT AL 7 v FHFICTCELHWONET afTAD
—OTHH, IThooBEHTrIcOowTHAICLZE [70 FRELLTL L TRV
7 A bC, HEMG, REMREZMDL ST ICBEHEA2HE o7 @A 133)e I T
2, ¥ OMBEOBNENRIEE 572D 13 1994 4ED IRA DIEBES 2RI TE -2 &%
WU 7225, 96 1T IRA IZFHIKEL, vy FryoFy 77 v FTRKE RBERFHZE
T RYBHTeRSECTEY, MES o e R ICHEE 2 IR o 72 (LB
398)  HB HIEMOBE O H 2 Z OBE I —F 2 53k T A VT v FTOEEIR IRA O
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EEHERTEOMHRD o720, Va— X vHS MBI oOHMAHEEZDTED,
T7ANTZ Vv FEZEBRNCERLEZPFELTIEAEVD ODOREW R S HFRLH
ZD LI ICHEENT WY S (Merivirta 143), X > T Z o HEIEBH O > — v i3I
THELRORR LT ANV Y FinFOoRNBEFEZRBRL CwDEEERD,
COHBRT I T VR RV RCOWTOHBMETH B, RIC(ELTALT v F
BE)ODNEBARRICE 25K 5, IRA~DRUBHEL L Ao72720, 19204 1 Hic
RIC~DT7 A NT v FNUSNDIERER BB I Nz, HicicEMINIET AT v
FARKEREEATHY, 20 9EHBRESKEAOREY ., EABBOLATICWAEESR
BThot, fIROBAAMICAD T, RICOFIR L FEEOHIRAEL > Tl &
577wy TVF RV XEENELIICE o7 (UNE 195), £ X v XITMA
T 1920 7 HICIZ TN D I3 L AL REAEBRES L % 2 2200 AKE D #i B B
F— 27V XHB RIC KHKEBI N, ZOMBKITKE P ICHINEIE 2207285 281 N
GEN2TY)—-FHKTHY, MEINTIE2Y) v Xoic Xk 2 RABRECERI NG, £
DA — 7Y XM ETIE RIC O —ETHo72, IRA HIED O OMATE %
FFE . MBRKDEECHELZDbDE ok, MMM DEETHY A LEHGEL T
bt EHEBIIRLICERY ZEL. 20 ERLicEH I 21T % )E
DIEP ol BRNETMCTE, COXS CEEREY REBTHET 2B AR
FOZER G D — KRE# e S hTw 3 UNB 194-96), Merivirta 32D 77 v 27 - 7 v F -
A2V Zo OB RITORNEFORDE N RLKRDO —>TH B LRKEL T,

Shortly after the arrival of the new forces there is an incident with some civilians,
which ends with a petrol bomb exploding at the back of the a lorry packed with
Black and Tans. This type of action was not uncommon at the beginning of the
Troubles in Northern Ireland, and according to Mcllory, seems to suggest that the
Black and Tans are ‘akin to the violent “B” Special (part-time policeman)who were

active in Northern Ireland in the 1920s . . . .(Merivirta 145)

TZTHhIFOLNTWE BARY ¥ LR L (F, 1922 FFICFE VI 2L T v 2 &2 —
HoMMBESRETH S USC(T VA X2 —FlER) DM D —>%4FL Twb, USC iz
LAER TR TAZY P2 bR HREEHT 27024 LOoREEE» LM S AL
HETORBHEEZHFINZ A= 24 20REZEELLH S B, BAaFEEDORICH
BIN2THEEDOCLWI 320FMICXaIn, LV bIF TREBEFICHEMY C
RIS A Y v 2 REZR L] K 10D LCELAE -7 B I 1970 4E 3 H %
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THEFF I - ONBE 214-15), 2@ B A=v v A X 5%, BEALobite b A0 2 &
J. TARZ Ry gL AEETu T 22y FRMELTCwRZZ b, LT A LT
VIETR T e T RAZ Y VX BERERSPHHALE KO E TR T ARy A MY Y
JORBCEVWTH T BT AX VY IFYDOLRA T Lo, ALY v 7HERIEIAE
XA, TAHRAX BT IRA LofffEehn b)) v 7ERICHT 2 RI1T
FyxAT o7 DFED B AR ¥ AR BIATAVI VY FICEBFE2A M) v 7iEL T
07T ARy FHRBREEToTCEL T T A2 v b L2225 THE
BFEREDIERZDDE 072 TNTW S (EiAK 102-130), L > THECTRiAN D 7 7
vy TV EFe 2y Xe A CTRFETON, LTA VT Y FipFoRiie bk o h

FY v JBEDOHRLTH o7 B AR X AXDHEMUELS, Ya— XV IEET AL
JYFTRI o 7M7TES 2R GTIE w2, b O BERMAMO LM Z 8 L TILi
CoBEEFRHEL TS EEZ D,

Z=OoHIF 1920 1 H30H o HEHFEM] & 1972 F o (o HEHFEE] &
DEUPHETH DL, 2OV —vidru—7 - NX=UFEHGICT, 2V vy XbiIckbsrA -7
VRAYAN—=12 NOWHROME L LT, EEEOELPHELE -V v 7 - 7y P F—n
Z LT EFRLBIR T CmARNREEEZ L 2R Eo 1920 £ ol iflo HIEH 34
ERCGHTH 208, EEORMACTIETHE IR, BEAHERF > THREL 72,
OV —vEeELdBETHWY P2 1972 F0odt7 A7 v FTo TMMoHEHSEMN] &
DB EIC ORI AT W 3,

It could be argued that the fact that Jordan added an armoured vehicle in the Croke
Park scene connects the 1920 Bloody Sunday with another Bloody Sunday, that of
30 January 1972 An editorial in The Dairy Telegraph notes ‘the hideously distorted
portrayal of the massacre at Croke Park-drawn, surely, to evoke parallels with
Bloody Sunday in 1972’ before demanding the film’s withdrawal from circulation.
The visual parallel between armed vehicle in Michael Collins and the one used on

Bloody Sunday in 1972 is obvious. (Merivirta 147)

COXIICHELIRAZERFHREZAVWZHEAREICL s TVHEMICDIET AL T v
K col Az, 1990 R DRI & 1920 HER ORI O FLUPEL < @ 1o H iR
HEfF] oy —vickaInTwz, COHRENICHERICHE 2 Fikro, Ya—%K
ik, 1920 FFICE X ZLBBBS D BT ANV IV FTREI - TWE 2 L 2R S
HLICARBL, BIRICZNOZERNADLETCALZIELEEFEL TV X HILEZ S,
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(2) =AMLY XED)—-THRLX

)= TRELRE=A TN VXD AND AT OTHEBERALN S,
BREINCHWO NS [TAALT v FEE»OHEMVBRCRAA] LI EEA 7L —X
13 1990 FREKF> v « 72 VHDOTHEETH Y, MIF7 o2 XD0ZBICHBTEHEA
MTholedz) = TXLADEBEDOSEZRIL T3, ERICHF7 0t X544
FLLTXLRRIREDDICR Y FY~Eoklbhrb, THXLRXEREFELRMO
migice vy Fy~fioza ) v XOHBE—HoOALICIVfTbiLiz I NTWw?3
(Merivirta 147), Y2 =X Y7 X LXB3 2 ) Y XEFELEZWU> TV DTV
&b 72 BRICHE 1 “It’s constant movement in Ireland where anybody who tries to
compromise is shot, accused of compromise” (Merivirta 147) ¢ & 2 72, COHKEH»H Y a —
A a) AP L LANGECORE BRFERLEME LRGeS 2287
ANTVRTRZIANRON T I Aol b 2MEL LTEBV . LTALT vV Fips
DFRICATCEZHT 2L OBEREZRL TS, 2L TCa) vy ARKLEFT S &
BTELRPoBUA» L DRI DERZ ., HAEETHTH2MF7Tr 2R ICHTT X
LABRLZEFT 2 ichher o HFridvTn2eEZ25, 2L T OMEITaY
VAETELAXDEIRTANI Y PRB»OHEMORS C L 2 RMBOHEL L, %
WMT 270 0BENTAMEEFFoZBMAAYE LT 2L TT X LXEZRBERNIC
FTRHLTWwW3 LI T3 (Merivirta 148), U FIZZ DIt % 5% 2722 OBE O EX
ICOWTOEIHTH 5,

Thus the film portrays Collins almost as a model for the men of the Provisional
IRA. Also in this sense Jordan’s ‘Collins seems... to represent what modern Ireland
wants to be’ as he is made to encapsulate pragmatism and willingness to

compromise. (Merivirta 149)
COMRE DS AR T 5 Bk, FEESREEIR IRA KX 50 Y FY COBRKT v 1T

BBHRXCEZ b, ZOMENIRAD T e 2T eI NI, YVa—K Vi

“What the IRA is doing is a million miles away from what Michael Collins was doing — he
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didn’t target civilians” (Merivirta 140) & i L T\ 3, X o T EDF[HAD X S, 2V
VA% IRADETLHE L TIRA.HETREZZI AN BTl R IWNECFIZH
BIHVTHYa— X VviEHATwdLERL, ZLTCZORBREHRTALI VP %
EEDZANLADBPLEATHEZLEE LTS,

2—-5 BEZELTRAEAN

DEoBEUE»S A7 -2y vy X] &iF, 2 ) vy XOEEZ@E L CTHZESH %
e Lanbd, MELFHUEZWUY, RMOBEHEEZEEDIRL T B3HLE~MIT T,
P72 TCORBICK 2BUANMREOEREZFAI2MECTH 2 EX D, T
a— X VAT ANT VY FFICL o TT AN T v FBORICKRZ IS B HTE L it 1J T
w3 Z kIR L T “the film is also an examination of conscience. I think it’s just that we
should examine the roots of what we are in Ireland, why violence is still a part of the political
life of the country” (Merivirta 150-51) R T2, ZOEEALBEICT AN T v FIK
BICRNERIY) ANS N REZEY BT VI bR LEEEZAD L &b H
2, LizhoTya—xvidlI~A47r-a) vy X] KV r 2RI 7% e K
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EMEST 22 L ICHRCIRFIZFOE DBV IRA ZFEE THloRo T 2 L IAES
Tlx 7o 72 (L% 173-75),

DX BMFETue v RICHET 2 IRANON A TRZ ¥ —] TldFRERLE L TR
DAL, PEEIFEA T, COoOMBEZEFLAZTRICOVWTY 2 ) X VMO
KO wFP L Tw 3,

Then the IRA set off a car bomb in England and that focused my thoughts. "I think
violence, taken out of the moral sphere, is a stupid way to solve things. . .. So I
thought ‘I don't want to endorse this’ and maybe I should make the film about

someone who fights within the rules. (Dwyer 62)

COFHAPLIRADT BTV IRENZH Ty ) XX DT %k BET MR
HZ8EF 22 REL, COMEZBEL CHICED LNV — VI > THE I AP
i E . ARYROILT ANV FVICH T 2HAZADL 3 FEZOND, £722 D
ML O BIA (X, 1984 F U= 2 —F -2 W0y 2 VXY TLETTAALT VY F AR
TR I —DN) — 2 VXA YRR 2 WA IV TETFHECER T 0%
RCTANVI VY FORIY —DHARZHET 22 o0h T ok INTnDE, EEE
BN o e v FryoEmks 7 7 CoRADO Y — vk~ 7 ¥ v 1982 Fice v F v
TiTo 7B ICE IV T W2 (Crowdus 13), UM 7mr 722 v b &L, JRIK
DED S LI T ANT VY FCHoZzEoEMERGDOA Y vy 7ERTHEZ~ 7 FH
YicX35HTH 5,

When I fought, and they realised I was good, it didn't matter where I came from. I
was a southerner who fought in the north. It was never an issue. . . .Jim wanted to
write that story. I was too sweet and wholesome for the person he wanted to portray,
but my wife and I were childhood sweethearts, and you get that in the film with

Danny and Maggie (played by Emily Watson). It's not about me, but there are
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elements of my life in there. (Hayward 002)

LEDXSICFR vy T IBTZDEFEREZOMELE W L ix—UBFRE <,
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sy v I ERERHL. v~ 2 F A voEr b 2 ) X v I OMBEOEREZG L
I3, L7728 - T OB IC D\ T “McGuigan doesn't appear in the film, but through him
all the themes of the story converge” (Hayward 002) &i_bHNnTWw3 XHic, =7 FH
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VEBETERVWDONTE Y XLTA— AR X WICIEHERL TN ZR W,
MHFOVGEBEE T, BV EHTFICHMBEI T L COEE I v,
Mz sZ L, TN XZPEBOHE—-HTHE L, ZOTEH¥BR VT 0
YR LTI, R, BT LLrhvin, (B 74

COEEP LY 2 )XV IEEI VSR A— A S AR BT e ) XA L i h
Micd 0, FWiRZBDTIC—N— DG & B L W BN ARG X o THA Ak
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25D LT3, Ko TZ OMETERFIRMESRLILL 22T A Vv 7 v FCHEATT

ZA—=NLDENTE ) XL L, RZ v Z7RFREBD T I — DT THEICE
HEREREE o T b, SORVNICHELEINIEEDO DL LTHMEDIT L

NTW3EEZL, TEIXTVERIZL VOO TUTOX YBT3,

A boxing ring is a place where you face your fears, and think: how big a man am I
really? There are different degrees of ability, but when you get to the highest level
you know the guy opposite you is going to be serious and that you've got to face

him. (Hayward 002)

K7y 7o)y 3B b2 S5 TH Y Bl EANAX = — %23 Ui
FA A RIT KB EZDRM L 1 “face to face with someone trying to hurt you” (Hayward
002)77 V), R 72X HVRTA AAZRDRESTEL 2 ) X VORS EZME T2 2
7 ANT v FTORMKMIZL IRA HOMNIZICEZIX CEZ L L, AL IO
VBT EEMEGL, ZORICRYICEL 22BN EZFVBAZECHEL D S BE
DRYIE AR I Vv XS THFATWDEILFEXDL, ZLTCZORELZHICETFL L
FEHOWICET2EROL -V E L B2 ONGEEZLL) LT 2EAAEELRT L
THFCIZNDEDLY, MEAILEBTELZ L IICRS, TTRZDO—HE2HAEH
THEWEEZ DRI Vv IICADT WD EEZ D,

3—3 ZEBAMOBEBIZHD IRARE EEKE~DKL
F-METH NI EG ARSI I 22T 4 OB I ISR ~HBJ 72 IRA NOD
KA N2 DAL R AN B,

(1) IRAAOHEINA
MBI L7z =3, BELETA 72048 IRA ZADPICAST=D 0L
FRoN, [BEIRLEHRELC—EEKPIALEZBELEL TR ARZ] (00:31:28-
00:31:35) 6K 2%, 2o V) 7 3EBERIAZHOLE VD ICLAEX=—D X5 b E
LRHEDDIC IRA IZlEN, 2O DREIT LV —TIC A>T &w) HiKolLT
ANT VY FTIL BoeRUERL TS, ZLTZOHICIIT R2HEDE o7,
FHICE2e TBHWERZ] L BRBEREARTHL A2 NICREH» I T,
YEZBLIREII V=T OFEHITrrbo T ] (FHHF 128)tddbnTWw3 L)
KX == ) 7208 Ko7 ANVT VY FTEBICRENCHEZHO Y 2L 2d
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Hrzb BEELH» S IRA ~MAL, BAHFRCINEL T v HfFREHOILT
ANVIT v FORMEZDRNNOEHDP AN S,

L2L IRA 20l BERNEZEET L)L =13 ED 2, ZTAKRMBICHL
L MPPRB IO T 2 Y — 3 X = —oRICHMPEABT., BRIRCEE T L2742
PCXZ— DY LIEBHEME S R T r R BT CREER O ITAET 2, AR
AY =KL, v F—DORPTHY IRABTHLOY a -3 @BEXFE > TRKEZEZ S
(01:15:02-01:15:05) £ § 9o 2DV 7 AP & v 5 H- mBEE~L AL IRA
DHEEEZRTIEELLTHEZLNS, LALZRIEH LAY —EUTO XS ICEWIRT,

ANY = BRICOHER S, KELAMPRAPZT AN S 7, -
BB URPCHIEL ZRIEDVWIALLEE, ZDICKX=— 7
YV vidMoTCE BN b0BHICRER > T b, (01:15:18-
01:15:47)

TZTWHMIEL 2EE & D DI ATIC TR EBUF I L BURIER R % ko T
NYH=APTAF VDLW EIAVZAIEFEBRVIETCCLL Ko Twok R — %
VALENREKRLETBZIRAA VY A= ZRL T3, M) =D ) 7056E, 25 L%
AED DI EMERILICE LK bl ZM P2 T AN Z LRI EFALETH
2L VIEZDHAMB LN TEL, TN =t I AICH L TEEDY =
Y & X “This man is using the pain of his past to inflict pain on the present and that's basically
what I'm against” (Portman1) ¢ XL Tw3, 2O bz ) X vz, fIE7ux
A%EDDIZTHANY =D X)WL T 2 IRA BEIREZIFELCHY., 2o AYEE
LTHIPFREOMEBICE T 2 IRA ICHIET 2 BAIR & SO IRD R IZ & v 5 —> DR
ZHivwTWw3, £/ Portman 32D XS AL T, HHZHEL 2235 5. EE
CRTefTRZIT>Tn 3w IMBICNEST 2 PEZz = Y XV FRBLTWS L
b 5 Hi L T\ % (Portman 1),

(2) ARDZEIE
FARDE=Z—~DBVEHELEBRLONADETH Y, 2L T IRA BHORX %
Fovwx—i., Al»bERINZFEL L CHlirhTnd, KBFFicks e, [IRA @
WEMHBEHERL, HWZERT 272010 BEazB0 iy, K25 EER»DO &
£ (k] oL Loz R ez ] (K 73)txhTw
2, 20HEEI TNAOEDOREY Y ZMHBMOMEZEORME N HEHEPAAVERAZS
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2L (KRE 73)LINTEY, 202 bd X =—LHEAR~F— X IRANT

BEHOWMRLIN TV, 2O LRF—AREFCHLTEY TRIHRAL, R
XADEHOE ] (01:19:26-01:19:30) D% Y 7 IcKHI LT w3 L E2 35, L
Lyz )X vi3co~exX—%2@L<C, [Wbhiz] 2oLtz ifivie
INTw53

RACHENEOLNEZ X =—%BI~>F — . T CIC Wbz RE2 LML
TWwd, 1996 FORKEZE T [KYWOEWF] A A OREFZHERL
NENAPN) Yy 27 7aTF 22y POKZOREFESHEL - L],
“EEICNDLDNIZ"ANLIEHD» Y TEBE o/l L HIF~0F) X 25 F1k
ELTCORHEZLOIHHALTCVWEILERTHIOLE X =—btvF—0DX
) MO EMEER T 2MI oA EL M 2 Lic ko T,
v ) X VEBIHEMISREDO Y4V a v ERRLEIELEZDTH
59, (K¥F 73)

CoZehb, v )XV F—%BL TCYKO IRA WIZH T 2 IEF ICPHBEMN &N
NDEBRED LI RDDE o022 arod, ZC20ML T L% L THIE
DIRANFHDOANAZR 2 I 2=T 4 DZL MFER~ODRELZH T2 LER DS, &
T ANZDEDORE I~ F - X =—7ZFTh A7y v rvreilGogmicsn
THPNTVDE, TAZ X =B ET IR IV IV LEA NIy 79T BT R
APV oRMTRIANEZRD VTRV LTHY . KETEHEFLIFRIRE
HMAZTH>TWw3, EREZOFH TR, iIFIKL-oTELK Lo LD XY N—Dijl
Bzl 20T Mo Ic B2 BT 25 AH 2070, 22 ICiEA MYy 7720 T
7T RAXY POMBOHAGFINTHICREZET, MREIIRO N2 08 —fkL 7 oT
K=—ZGHELTWwd, COBMIRF1IETHLEALZRLY = ) XYo@ TH 2 [ROH
W ZJ it T 772Xy P OMERELS, £72 [Rofrv 2] OBH OB > —
VICTIRA AL ZZEL, HIKDO A4 H IRA 2OHEZMF LR Z 2L 2IEF TR
TWiiE e T2 &, AXDBIRAICIRADER2OML X5 & LTwaZ{e, fll
FAfifE~D 7o X OB o M RB 2 AD b TWwd LHANS Z LT
E57255, 2DXIHIC I OMEIFZESG AV ZEL T, M DR~ 1A T 72 il %
N2 DAL CTH b, BTogH» b Z okErsKiTw b,
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Rica vy FYToRATORRICOVWTHLE TV, L z@Y, cov— iz
1982 £ ifTbhzNY) — -~ X Hvorny Py coEloREGLEITHTEHY, &
BRORETE~ I/ F A VvORBHFCTHoF AV ) TADT I EVIEFERIOD
AEomPICEIREBICHY., 20 6 2HKRICEL % > T\ 3 (Hayward 002), L 2> L
B com Yy FYy oA InEZETTALELTCVEIR IR M2 RAEZERMICLTED,
ZRy 2 VXY BAD BB H S EER S MEBICTX=—13F A=) T AOXf
BHFIC-B252, HEEEL D, FHEEEZHAIKDo TV I AL X = —
KHT 2 EIFEINR, F=—F KbV LREFBRRTY) v 72K 0w FEEL I
WRIFERICC 2V XA VEEHELTCWS, 2Oy —vi2EHLEEKRICOVWT, ¥z
AV IWNEOBEEE LA~ ELTRNOMELXBEHL T2 EX 2. EBLAE XS
ARy 7L FMHFENEL. AR ZE ST 2b0TH L, ZLTINIEFEAL— I
Mo TITONE2DDT, CONEZPMHFLHMET 2L kb T Tr X
LRI EDRERENTH L, 2OV — VY TX=—IHFEFORNEFAIY . &
MEEIT o EICKVER ARG T2 LR TE, FLLDOMEIERTE R, ZDEEANY
— 3 T2 LB, v )X v A=—%EL T, MK X > CEBSLHEE
WTEZEDTEZILEEERCPICIOMPFICESWTEETH 2% 0Bl %
WML THATWDEDI,

3—5 [HRIY¥—] BEIFMTEHHFR
[R7F—]ChDdoNEHIEIM2, vz ) XV IEZOMBEO X v £ —Y & 3D

EMbNBE, BHoBEI M WES 2 Z OMEICD T “I think everything’s
propaganda” (O’Toole 17) ¢ & %2 . % @ 9 % T“That the rules of love are deeper than the
rules of conflict and hopefully they will win out in the end. That's what the film is trying to say”
(O’Toole 17) & RT W3, TAv 2 ) X VIIMBEORFZICIRED X I REZERLIF
STIELWhHLEmALNZERIC, “Justthe idea that we have to get past this kind of violence”

(Crowdus 15) &§EoTWwd, Z L CZOMELERFKALEZ2L—LICODTUTD XD
CERLTW 2,

In a kind of way this film is trying to deal with violence from the inside, . . . .It's

about the nature of violence, and it kind of says that violence as a means of settling

a problem is a primitive method, and probably not very smart.(Portman 1)

T4 vaiea—TlHUTOL I KEFEZL TS,
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“I wanted to do a story about peace because at some point we have to accept that
there are rules for discourse and rules for politics,” Sheridan says. “That implies
activating ourselves politically to take on the wrongs and not just saying, . . . .That
implies activating ourselves politically to take on the wrongs and not just saying,
‘I'm against the TRA. I'm against violence,” and then doing nothing about it.”

(Glenn 1)

UEDRIH»S [R279—1 13, AT n 2@ BicswCMTPER BT ICHE >
TINETORNOERZF Y B ALY FEOIT A V7 Y F O IRABEIRICH L.
BNWMRERTE R SBERNAL— AL ZIEFL, 20 ET—HNAER%2 2210 % 0TI
BAMAEMRET 27200 BELZHICOT2ZLEHAPT TV EEZLL, 2 L CJEH
DANAZICHEIT TS 727 IRA HBIRSCZORN S22 T TRDbDIDOTIIRL. H
LAFLL CMPICH T CHERMRERTEEL L o T BEMER 2 o Bl 11
PFTHW2E, ZLTZDORAy =Y EFRRCHAZMbD R W, HF L OXFEIC X 2 Kt
HrxLHE LEAR—YTHLIEF I v e, X=X — R LE2HEET 5
TAZSCHREGZREOHBMOEH 2O L M7 e ex%hd T a8 Ar%
RELAEZBGAYEZBLCHE LT AL T v FiEEE~RT 8- BB A2 S0
EHoHFRZZEN R —] PE®RTL2bDTH S,
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FA4E MEBBEEROIT5T4 Yo7 oHIHELEETAILTY FBREOT
—<

1998 FFD L7 7 A M EABEBICHEXNREINZT7 7574 - %5 —1(2002)1C (3.
INFTAHATCELLTANLT YV FMEE TR T —~BADLNTW 3,

4—1 ERBE

1972 1 H30 HoHEH . k747 v Fouw vy Py 7 ) —ChkT7A41r7 v FAR
Ml (NICRA) I, 1 EICCTE ML A REBEEFH OO H 2 A% NH 7 L TR
TE2EERAEETIA VAV AV ICRT 2@ T ETERZHABL 2 Y00 T
EIRPFRICEATH R, TERICH L, HED 2D ICBA I 72 EE O FIREBEK SAS
BREMWML, LH 134, afGELE 2T (Mo HEHFM) 2 & 2 (L 388), &
FEOFWHTIZ, FKhdid IRA DHEBIIELZHBNAR D DX 572w BEE - 7228,
IRA DHBEZR-ES. iFzEHCAEE HE - AvEl, RETELLAEZEZELHE AW
hol(BARK 147), ZOFMFEFITANT VY FOALICE G EZET L LD,
FRATAANT Y FCBCTPHIRERT 2133 Th o ARMEET & XTI, %
LT ~ORNEZRENICLEERFETOD o072, COXI RILT ANV T v Fig4ric
FOCHEFICEEZHRFELZH AT 774 -3 v 7 =11, &R FEH % (SDLP)
KB TNICRADAYAN—=THY, ZOTEZIEHELAETA V7Y - 72 =N —2FAR
LT HFLYHO ~HE P X2 XA v 2 ) —HoEHETYURICRY 2 GECHERE
N7fEfh e o T 5,
COFRFOEBICKEBMIZEHZAELZ T 2204 Y2 ) —HflEREZHRLL
B, R ERIHEEEICHERARE T T LR T L. TAALT VY FDAT 4TI O
HExE (U 4Y 2 ) —0TFHhL) LIFA (Blaney 114), % O b 5 E ] 3§ 5 F 8
ODOFEE KD ZHFALMBALFE T 7245, 19984 1 H 29 HIckEEHF=— - 7L
TWRIETANZ VY FBIE2»OOENZZ T CHEFCODVCTOH#l{ELZIT) 2L 2%k
# L 72 (Blaney 114), Z O EIHUYMOHEBIH S 2 ALV 1V ) DAL TR
Y REALEEREME OIS 2 AF L. K 2500 AIcEH Z Y % 1T 5 72 (Blaney 114-
15), 7 L 7 EfH 1 “We must all wish that it had never happened. Our concern now is simply

to establish the truth, and to close this painful chapter once and for all” (Kennedy) & ik~
HREZVALT 2 2 & CZOERICHRIEFF 24T & Z58FH L 72,

4—2 BERELTOEZHER
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(7274 - Fvy—] Mo HEHHEE 30 AEEZEQL CREI L, C OBE i
(RURBLEBAE) LW T T Y — LI L5 (Hanley)o b7 4 v F v F Tid 1998 4F
ODHESBHMERICE K OCEFEMPME 2T AL T Y FinEE2HEL. A MY v 7
RTVTARYMBZF TR EERL TE 7 (Drong416), 1994 £ D IRA D & H]
DAFEELLR, LT A v F v F C i 50 G0 JE S0 Y G~ o [E R - BN SR 3 A L
72 (Blaney 115), Zodh<cdifio HEH X 1972 £LUBREET S S L, T3/ T
WITDARY P Eob Db, RROZFFICKY 30 MEHD 2002 FITI3HEE 47
ABSML AT ANV T Y FOELDOHCRLZLSDSMEREE oL —F ko
7= (Blaney 115), & ® X 9 72 8) % IZ 2 \» T Blaney % “The exponential growth and investment
in victims and survivors support agencies offers furthers evidence of the regeneration of
historical consciousness in contemporary Northern Ireland” (Blaney 116) & di~CTw %, % 7z
F¥aAvyx) —MEEEEHFEUE B0 P 7y v icwild 2 T8 LCEED
S ORIV A, Y aT AT =T 4 AL EBEEOAMEZSBEICLRT 54
EDREEANT F =2V RAEE L CTHFHROBRELICER L 72 (Blaney 116-17), #7 4+
i The Troubles(Ak 7 4 V7 v FinFr 2 WK 2 )0 2 77— T & SN T4, 2002
FoMmoHEH 30 AE~TITTEL DT =74 A FSAFEFOMEEF T H L, HE
T2 exRHAME Lzl alEM%GIEL % Blaney 117), & @ X 5 & dik ol (L
AR ELC 79574 - HvF—] i3 A@EAHE S 30 AEoRaEMHE L THlE
I,

4—-3 HEOER

COMBEBOEETCH L 7Y —v 7 RAFEEATH Y, Z OBEIC DT For the
British, the film is a way of saying way we made these terrible mistakes” (Sragow 3) & tHH L
T2, ZO5A»L 7 ) —v 77232 OMEZEL Clio HIEH R0 FEL K
fi~MEzZ, CRETHELHRIT ZBLOHEEZREDTRIANDL 2L ZRL TS L
HWNDE, Z2D—J7 T, WITZDFEFEEZME T 51T H 7 - T“What I am trying to do in this
movie is create a shared memory, not a contested memory” (Sragow 3) & > CT\Ww 5, T it
BINZELRICOWTTY —v 75 ZITHEICT “1 wanted to make a film that created a
shared narrative, a story about Bloody Sunday that everybody — British or Irish, Catholic or
Protestant —could watch and say is truthful” (Sutherland 13) & B X T\ %, % 7z Z o Wi iC
FHIfFO 7r e R2bADd LTV 5,

Greengrass hopes the movie will be understood as existing outside of the simple
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binary oppositions typically imposed on any consideration of events in Northern

Ireland. "I don't want it to be a controversial film," he says, "it's not designed to
be that. It's designed to be a healing film, a reconciling film, a film that takes the
heat once and for all out of this subject by very simply and clearly showing what

happened. (Brown 4)

INSD5I 6, 7Y =V 77 RFEE, TANVZ Y FDEDL LD RMEETICH?
TR HERRD LN TELZERE COMETELZ LI > T Z0HE D F
TUCERFEOVBA MEONMMBEEC S L L2eEZ2L, XoCI7I7F4 % vF—]
Cr NI ToITANT Y FBEICIE Rd o 2B, BEH 77 ~v~DRLe LT
DEFEOEERLIEROHE, Z2okTcofffl ) 7oA AvbhTWwd,

4—4 BMERNTOEENDER
F¥aXv 2 ) —lon A7 —rChgInk 7774 - Fv7—1 1%, WiEK
e HEREBEICKL > THEEZ P 7y ~WHkF LB & 2, Mo b 2 HEEE ICE
HEBHT L L ICHF ., MFEo L WHEEF IO GiE) ov—vEHET 2 XH5RT
PEBEZ £F > T\ 3 (Blaney 118), EFICBE AN T, fIRICE 7 2B Y %223 & 17t % 0
V20, 7))~ 2 L ACHIK 2 7 - =% E2BI X ICTRHLI A TN
BE, TOWGEOH MR CHIEE 2 ERIC 1972 F 1 H30HOT Y —ic w350
CEER I 2, TRMBRIF 7 — =7 T Th, 74— FDPRELIEFEOANE
E,BMIcRBEI N ANT a2 — PR R, FEFECHES L L dicSmML X5
ELTWET Y —DHEEDY 2 ) =L woiz4d N0 AV OB % [ REEFT I8 v
ATHRL, FHEL2EZ2EFEEETAALT Vv, TAREHEET ) —FREVIHH A F
O Z TS,

(1) HBHOBELEEDER
BRIBIN TIE 7 — X=X BIc w3 A e L CHEOERAISEDr N—F -7+ — 4
PS5 5, W HiZZ N Z 2| T %5 NICRA ¢ HEHO ~ > FRIFFILE S
bIfE 5, TDOANICDWT Blaney ZML T X5 icibrTw3,

Both characters embody the contrasting political persuasions of their historical
counterparts, such that Cooper’s heroization and Ford’s vilification far exceed their

dramatic functions and crystallize extradiegetic political and historical issues.

55



(Blaney 120-21)

oz ehroMEBEHNTI O T AENBEWCH Rz . 2T honY
BERIN, 7 - FOPREPEHICHE TS T, TRNETTALT Y FHRRDT
EpEA IR CELEROREFE L FRICN T 2 LEOEEZBRT 2 A0 Z
DB TITbh T3 EEZ D,

BRE N C iR FF Y HO®H, 7 — =3 frEic o CmE WL LAV X, $HIE
AR 72 4T3 72 ] (00:14:23-00:14:27) & A fE D WE S 2 1F, Z DTSR L TRANMTh
CFREANED-oDfT#ETH L LI ET ) —OMREFEHEICHLTHHL T
W3, —HTHREMICOVT, BRKICks L, [REIZOTHEEI LY v 7 DR{EK

CEHULAD, Hich b ) vy 7JEEREZ R L. (EROKBRMICHE A X 2 WEEE D
STRHEBP»TZATCWA] (K 146) I3 hTnwd, EEICHMEBEANTD 7+ — FidHiT
EOLHIECSHREZDICITSE2E 2 THE b FRICEVWTEEHELH T
va—FHREIRTFITHLI L xEMING L [RERIO D ICITHRROFEZ ]
(00:31:47-00:31:50) L KL T2, 2D bbb 7+ — Fx2MEo., ER0 05 M
BRERTCZDTFETECHATHZLE W) ZERHEIRTWE, — /T2 — =%
IRA KL MEHET AL -HERL A - FLFREerifT#EEL LzwAT] (00:19:40-
00:19:50) L SV IRAID ZNICH LAEAZ L TIB L T b, DY A b b 5f i £ 2
TRERHICESADEFEICNLCIIRAD 7 —"—b ZofT#IRIHZET IO T
FZRSLVIRAFIB L TERRIEFI 2T AVE WS T ETTARLTW AR EBHiEINTn
2, L LIT#ERIBE 2L, TEKRO —EAEHATOGHH CITED HM & T T w7z
MEFTA~TZ ) L LTHERE LAY 7 — FR~A2 W, BRI B LI 28 25
THEEFAZL TV, PR TNV T —FREIPNZAN) T 141CT, HERORED
WAICHE L 2T EHRICX2BAPHBEV. 74— P37 7 v EHIEDOHIEZ ko 23t
BEIRITY L BERAROERFELCHT, L2ALEESR 74— FIi¥5 v
2 — MO MBI A EEY . 65 HEKOEBITEZH e vwd 74— FOFHEms %
WAL CEBHZMABLILE) COXS KANERELEGoR L TRERITEEN
BHoll EBHEINTHE, ZLTHARRIC 7+ —FREADEREHET DR -
Too ZORO RO THEBERBICEL, TLMTIIAEME —ROTRIC T TR

LR 2, COX S ICFRNRITERED LI ICL THEBR~EED>TozD
PIDVWCTTY — v 7 7RG A FORMAEZMIEL T#ivwTwn s,

L2 LER7+ - FIREHRCTESME~0RBEHFT Lzt cHEZMbh

2NV THLH. COMBETIEZ7 +—FOARICEMEZERTZ2D0TIHEL, HOBFERIC
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HIEFROEMLE L THiVT W3,

Rather than being depicted as the sole architect of the atrocity, he functions as a
discursive site, which accommodate allusions to the larger institutional factors
contributing to the state’s violence. . . .it is noteworthy that rather than
commodiously vilifying General Ford for dramatic purposes, his characterization,
however imperfectly, alludes to British policy in relation to Northern Ireland.

(Blaney 123)

DTl 7Hx—F eI ANEBEBLCIOEROELEZ 7+ — F TR RLSFEOH
%mm5%5%®ﬁﬁaLf%@ﬁ%%bfmézaﬁﬁ&mnéo%%mBmmyu
77— FALUROREEMHORESICHMAST 22 72 XT3 AbfEHMLTHY
(Blaney 122-23), Zh i X » T # EEBUF O HHEM O LR L& L ChiiE o0 T
WTW3EeEZOLNS, 2O Lhb I DFEFFEEIPBCELILT AT v Fick
TEIRBHNERADYFE-TH Y, Zho2THERLTCBEREZ >7ZbDE LTHER
522LHTE, 7Txr—FrBELTHEFCHNTI2EEORMEOEIZERL TS, 7
CORMEPEZZZHIC IRA L BDNIHFEOPEYOPICET Y, BY LBLEEI
MHEMLWRECHETCT2GHEO Ny FAH 2. 2L TCXxoRICHELAROLNE
KT =N —F A FVRBUFICE v, AT ES5HARMESHZHE L. IRAL
REGBEMED D Lz, SRIDHET TS K DEHD IRAICASIET 7] (01:40:20-
01:40:49) L FERZ D 2, 2DV 7o, 7 ) =V 77 RAFEMFORETHOEMLE
FTaL. ZOHREDR IRA DRABFFICKZDT, Z0RDOIT ANV T vV Vg% i
Wl ZLTHMPIRIVETAN IV FDARLTREAEZED -HE 2% DR
HEIEEINAZ E~OEEBFORMTEZBERLTWE EEX S, RKICX 2 &, EE
CZoHEMFHRDO2HA1THICIRAFEEZE W, R I3 AoKREZESL. Z20#EHD
2H2HICIEHEBYVIES7Z2TTANDOTEEKR X 7Y v O RE KM B @HE & ITA
ATERMBIEZHREZF L LA@EAK 147), LMo T, ) —v 7 7R 0Mli%

WMLC.BEEZR 28 FECHEE2RzRHRE Do T L TEEDEE R
Bl ZEBUF~DEB R Z{T>TWw 5,

(2) EORHBOEE

L2 Loz EEMNoEToLZWTWEo TR, HEED 027 FER
DOUVRAWLE > THONTHICHELSEZD T RLTCELEA - KETE AL 8 2Hin
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T, B A FMHEAGE L L LTIEHL, Y7 4 VB CTHEO RN ETHICOWTERK
RELVTRZLEEED 027 EHEEREFTALTH S L INT W5 (Blaney 123), %72
Blaney IC X 2 L HFYHICEHE I NZ T v 2 — FHK2ERIEREORBEA~DHK
BARFL, BML IR wE I Tw 3 (Blaney 123), BEH T < 2 2o K
TAENFICHE L Cw 2P cHEREZ R IRIGEARC. BAH0UEEAEL H 5
REICH LKL T2, —@BY) ORBRKDbscRICEEO AR [T FLF Y v
ERESH A -HRIEE2E T2 Y 272 (01:18:36-01:18:44) & W L 726 - TaE L .
HEoT@zE4ftl ke LTwizoicrl, a3 [#bHzoTwndr ok
DI ? ] (01:18:46-01:18:49) & S\, HEHAIL L 7= —#H D FKIEIT A 1T/ L Kal & BER % FF
STWEIERHEINTVWE, ZOAPIC X > THirN 22158 % Blaney IZLA T D X

IR T W3,

By representing alternating representations of the Paras, the film extends the range
of its address and, in so doing, dramatizes the complexity of historical forces which

culminated in the day of violence . . . . (Blaney 124)

L7eo CZ oM, REBMOEEZEKRL TWEH DD, HARHHR L THAE
WBICERZo7-b I Tldhwinw)HEEL2r v 2AOME 2L TiEoTWwa 2 L
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(1)REIZH T B0
7Y —v 7R3 oMmEZEET 5I1CH 7 o T My dream with the movie — its

mission statement — was to build it on the same pillars as the peace process” (Sragow 3) & &
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(Wherry 3), 77V =V 2772 ZDX 5% %% AT 4 ¥ 7 ITDWwT“The dream was,
whether you came from London, Derry or Dublin, whether you are Catholic or Protestant, you'd
watch the same movie and feel it was truthful”(Sragow 3) & LT3 ), MEZE L CZ N %
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The fact that British and Irish people worked together on this movie is what makes
it so powerful. . . .the important thing in this case was it created space for dialogue.
People from Derry, people who'd been witnesses to Bloody Sunday and some of
the families meeting with and sitting down and dialoguing with these former
British soldiers. It was as important for them to encounter us as human beings as
it was for us to encounter them as human beings. It was an extraordinary process.

(Wherry 3)
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The British soldiers are not portrayed as mindless SS storm troopers. The

Protestants of Northern Ireland are not portrayed as bowler-hatted bigots. The
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young rioter is not portrayed as a mindless hooligan. It's all about trying to
understand what people were really like. That's why I think it's had this effect

because if you tell the truth you let go of the stereotype. (Sutherland 13)
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I didn't want to allow language to continue marginalizing that community. It tends
to be the disadvantaged that have the impenetrable accents, and in a sense that
dynamic is part of what led to the escalation of the Troubles. Too many British
dismissed what was going on in Derry because they had the reflex of thinking, "Oh,
the Irish, you can't understand them and they talk too fast." The reality was, the
Irish were struggling to make themselves heard. So I felt passionately that when it
came to relating the story 30 years later, Derry men and women would tell what
they know in their own language, and if the rest of us couldn't understand

everything, we'd understand enough. It's an act of reconciliation. (Sragow 3)
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